
Summary
It’s Autumn 1933, and the Trocadero on Shaftesbury Avenue continues to be one of the most popular night 

spots in London. Upstairs in the Long Bar, a favourite meeting place for local queer men, Laurence, an aspir-
ing professional cellist new to the city, meets Wilfred, a charismatic, no nonsense footman keen to escape to 
the country. The pair quickly become good friends and find fun, drama and romance in a whirlwind of fabu-
lously indulgent nights across the West End with their fellow ‘sisters’. But although their hidden world seems 

surprisingly free and easy each evening, change is coming, and Wilfred can sense it.

Inspired by real stories, ‘Is He Musical?’ is an intimate and joyous exploration of the experiences of a small 
group of queer people who lived, loved and partied across 1930s London. 

Full Synopsis
Autumn 1933
Laurence Metcalfe, 22, has heard rumours about the kinds of gentlemen who meet in the Trocadero Long 
Bar and similar West End spots, and believes they are exactly his kind of gentlemen. He is confident and 
interested enough to try and visit by himself, but often finds himself quietly keeping to himself, alone, not 
really knowing what to do. He decides to take a chance and try making a move rather than endlessly waiting. 
(There’s a Little World Out There)

Laurence accidentally steals Wilfred Thomas’ regular spot in the corner of the bar. After some initial 
confusion, Wilfred, who is celebrating his 29th birthday, finds himself taken with the idea of becoming 
Laurence’s ‘fairy godmother’, seeing a lot of his younger self in Laurence.

Wilfred suggests that he become a mentor to Laurence, explaining how things work, introducing the ‘sisters’ 
of the clique, and offering a tour of the spots on the West End that they all frequent, including Lyon’s Corner 
House and JB’s Bar.  Wilfred, known as May, is one of the most popular of the sisters, and a favourite at the 
Trocadero, in particular. (Upstairs at the Trocadero)

Wilfred is a confident no nonsense footman working in a house in Mayfair. He has a confused and 
complicated relationship dynamic with his boss Lord Hemsworth, an older single gentleman with no family. 
Wilfred is in love with him, and even boldly borrows his clothes to go out in, suggestively. In contrast, 

Laurence comes from a wealthy background and has moved to London, funded by his father, to pursue a 
career as a professional cellist, and seems somewhat embarrassed by his privileged background when talking 
with the sisters.

Wilfred playfully mocks Laurence for developing a crush on one of the sisters, and takes him out on the 
town, telling him he has much to learn.
(Trocadero - Reprise)



Winter 1933
Outside of life at the Trocadero, Wilfred is relatively content with his job as a footman but is beginning to 
grow weary of London, confused about his identity, and unsure of what he wants to do with his life. His 
mother writes asking for money, and Wilfred agrees to send what he can.

Meanwhile, Laurence argues with his father about wanting to find his own independence, his own work as a 
cellist, and his own way in the world - despite ironically still wishing to take on his father’s offer of free 
accommodation and financial patronage. 

Wilfred visits Laurence at his flat. Lord Hemsworth’s butler has announced his retirement, leaving a vacancy 
that Wilfred feels he could fill. Hemsworth has a country house and is contemplating moving out of London, 
prompting Wilfred to also consider if he should leave London.
 
Wilfred congratulates Laurence on booking his first job in the West End (at a theatre Wilfred joyfully recalls 
that he has previously been cruising in) and Laurence suggests that the pair go to the Caravan Club, a new 
queer nightclub he has heard about through work, known as ‘the most unconventional spot in town’. Wilfred 
is put off by this idea and the thought of going anywhere other than the Trocadero and their familiar spots. 
The pair agree to still meet at the Trocadero later that week, before Laurence goes to the Caravan.

Wilfred asks Laurence to demonstrate playing the cello. He explains how he started, and what it means to 
him, how he feels when he plays. He describes the feel of the instrument and the feel of the music, the passion 
he has. Wilfred compares this to the art of love and seduction, the ‘sport’ of chasing lovers, and the joy of 
unapologetically being himself. He encourages Laurence to try it himself, and to not be afraid of who he 
really is. 

Laurence asks Wilfred why he’s not scared of being caught by the police. Wilfred jokes that if he was 
challenged he would boldly square up to the policeman and invite him home, instead. 
(My True Self)

At the theatre, Laurence meets Victor, and goes with him to the Caravan Club for the first time - a very 
different kind of environment to the Trocadero. Distracted and excited, Laurence forgets to meet Wilfred and 
the sisters, which infuriates Wilfred, especially as he has previously been rejected by Victor. 

Laurence and Victor embark on a passionate affair and regularly visit the Caravan, whilst Wilfred begins to 
dwell on his own loneliness and frustrations back at the Trocadero Long Bar, clinging on to the end of his 
reign as he begins to notice how things are changing around him. (The Most Unconventional Spot in Town)

Spring 1934
Tired of the city, weary of his circles, and fast approaching his 30th birthday, Wilfred reflects. Despite 
continuing to lend her money, Wilfred’s mother begins ignoring his letters and he begins to drift away from 
the Trocadero sisters, still annoyed by Laurence. Wilfred searches for comfort in exploring his own identity, 
experimenting with makeup and dresses, initially enjoying the euphoria, but decides to stop this in order to 
please Lord Hemsworth. One Sunday afternoon in Hemsworth’s bedroom, Wilfred directly confronts him 
about firing a number of his staff and about his plans to move to the country. He asks to go with him, and 
Lord Hemsworth, distracted, says yes. (Acceptably Beautiful)

Wilfred meets Laurence for one last time in the Long Bar to tell him that he is leaving. Laurence accuses him 
of abandoning the sisters, which leads to the two arguing. Laurence criticises Wilfred for wanting to run 
away, whilst Wilfred dismisses Laurence for being too young and naive, concerned at how Victor is leading 
him on. Laurence tells Wilfred that Hemsworth will never truly love him back. Wilfred tells Laurence that 
Victor will never love him back, either, and that Victor is only after the fun and excitement. Wilfred leaves for 
the country. (The Argument Duet)



August 1934 
Laurence brings Victor back to his father’s flat, but Victor is visibly uncomfortable surrounded by so much 
wealth and by Laurence’s reluctance to acknowledge his privilege and background. He confronts Laurence 
and encourages him to stop pretending to be something he isn’t, and to be more honest about his identity and 
who he really is. Laurence is embarrassed and asks him to leave.

One night, Victor doesn’t meet Laurence at the Caravan Club as planned. Laurence writes him a passionate 
letter expressing his love, but just as he finishes, a police raid of the club begins. Laurence rips up the letter 
and stuffs it under his chair. 

Inspired by Wilfred’s earlier line and by Victor’s insistence that he use his privilege to help others, he squares 
up to the lead policeman: “‘Damn this beastly raid! Are you coming home with me or not?” 
(My Dear Victor/The Raid)

Autumn/Winter 1934
After a trial in September, along with over a hundred others, Laurence has been found not guilty on the 
condition that he never visits another nightclub. On a whim, he heads to the train station to take a trip to see 
Wilfred and ‘escape’, craving the quiet of the country and the familiarity of a friend. As he waits to board a 
train, he sees Wilfred hop off onto the platform. 

Wilfred and Laurence reconcile with each other. Wilfred explains how he has craved the city and sense of 
community after realising that what he playfully calls ‘married life’ isn’t for him, especially after coming to the 
understanding that Hemsworth would never truly accept himself and his own identity, and that their feelings 
weren’t truly mutual and equal. (Married Life)

The pair reflect on how they still have their little world, but also on how the world around them is beginning 
to change. They reflect on whether or not they take their time at the Trocadero and on the scene for granted 
(“Will it still feel so free and easy?”) and vow to stay resilient. They look ahead to 1935 and boldly plan to 
search for a new spot to visit, despite what the court ruled. (Finale)


